A  MIRACLE   OF   DESIGN
authority. The waters of its marble fountain have been
troubled by an angel, and the sheltered pool is endued
with alien life. If it has stood too long deserted by the
spirit, it will have grown stagnant, and the stirring of
the scum upon its surface will be the first sign of the
presence of the angel's wings. Thus it was with the
Romantic movement and with the decadence with which
the century closed, a decadence that affected, but neither
explains nor created, the genius that chanced to flower
upon it. The decadence was an accident of the time;
the genius was above it, but genius has no power over
the moment of its birth.'
It might be said of this—as was said of Pater's musings
on the Mona Lisa of Leonardo—that ' 'twere to con-
sider too curiously to consider so', and, indeed, it is
likely that few will read into this picture all that Mr.
Burdett beholds in it. Beardsley was a genius, and this
drawing is a striking product of his art and his inspiration.
But there is a hierarchy of genius, and this is like bestow-
ing on a Scarlatti the praise that is the due of a Beethoven.
It is a marvellous design—Mr. Burdett himself refers
to it as a design—but whether it is permissible to invest
it with all the complex moral implications that Mr.
Burdett beholds in it, I venture to think is doubtful.
How perfect it is as a design may, as Mr. Burdett him-
self has pointed out to me, be shown by obscuring the
black lamp. At once the effect is fatally undone.
In the iconography appended to Robert Ross's mono-
graph on Beardsley, this picture is described as a bur-
lesque Annunciation. It might also stand for a sort of
Satanic representation of the Sto ad ostium et pul$o\ a
burlesque of Holman Hunt,
That Beardsley was a great, a very great artist, even
Whistler, who had hated him and his work, was at length
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